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blaki in o.ean. cledali smo dva
klatka filha Andreja zdraviaa."ki
Zivi in dela razpel med dom.vino

in zDA Naslova obeh filmov s1a kar se
da preprosta in enobesedna: Oblaki,
Ocean. Zeiz olrolkih lel poznanpoezijo
oblakoe in ftjihovih popolovaxj po nebu.
Gledal sem kol palaek z zemlje in se ozi
ral ! nebo in premial jeval. kam.eki potu-
jejo i. hirijo. veliko mi je pripovedovala
mali o oblakih. i. kaclar sva iia po cesli
ali pa sva zasla na lravnik nedeljskega
popoldneva- seh gledal v nebo. mali pa
mije opisovala pol in usodooblakov. Zi-

' Andr.r zdravia je slolensk,.:a narodasin.v
zDA iztolani lilmar. ki s.j.arpred 6dhodom
na luje uveljavil s slrckovnimi dokumenla.-
nimi lilmi o kiru.ikih oF{ra.ijah Da srcu. V
A.r.riki jepr.c.j sn.6al p. bolnianicah. zlasti
mil.okirurike op€raci j€. zda j pa se vedro bol j
poin.aa arlislian"mu a!1o.shemu lilhu ler
a(.Ekcnu ob[koranjt in preoblikovanju
aoka. Nl.eokzadnja dcla.edlomnosodijor
vrs.ki razr.d audio(izualn€ po.tike na iilm-
sken lraku Zdravia slik€sl,St. zvokepa vidi.

veli so v moji fa.taziji kot Ziva, ljudem
podobna bitja- Potem pa je v dijaikin
lerih hatedno llogo preEel prolesor
Pavel xunavd alias Sivi volk. BiIi smo
skavli. brali smo BadempoweUa in Ku-
naver .as je Egajat in vodil. Iz panizan-
ske izkuinjeven, koliko nas jebilo skav-
tov v partizaEkih e.olah in kako ihe
niino so nam konstle sk:ivtske izkanje
iz bu$keangleike vojne. v€liko v€a kot
pa Leni. aliStalin, ki nislaznelazakuiti
oghja brez ditu in z vlatno sur,rjadjo.

To pomlad pa nam je mladi Andrej
zdravii razklil odlake, kakor jih jevidel
i. sr€aval v letalih. vednosemvqjel.da
so drevesa. kanni, gore - subjekti. Se
reae Ziva bitja- ki vidijo. ki itujo $'ojo
usodo iD ki vedo. kaj je p@iia. arrdi
oblaki. kars6m slulil tev ouoskih lerih.
Zdravia gleda in opazuje oblake, kakor
da bi bil ludi on sam oblak Zdravia se
noteposlaviti v ru merje do oblako! kol
alovek lehnike. ki je op.en i€n s k.me
rami in ilevilnimi pripohoaki laLinega

'in dngaanegaznaiaja. Ne. on 6tane kar
oblak hed oblaki. varidlovskihprGtEn-
srvih se igra audene igre narave. Ta igra
pa nampokaie, kakovse neprBtano iivi.
se spreminia, kako se igla naEva sama s
seboj. Iiot ormk ali iival- Pri lem pa
bane in oblikeoblakov raslejo iz fanta-
zije narave. iz njenih hoai pa velro\,. iz
njene lopiole in .jeoega hladu. iz nj€ne
luni i. t6me. Rekel bi. dabi se2 Zdmi,ia&
vimi oblaki lahko alovek pogovarjal o
vsen. kar nas Ra:emlji lznemiria. nas
skrbii, zaposlujenaao fahlazijo. v kaleri
se uresnjaujeta srce in misel.

in polen Ocean. Ali vode Pa.iIika. ki se
aganjajo v !.alifornijske obale zdtute
nih dliarAmenk€- Tudi t filmuooeanu
in njegolih vodah. valorih in penah. je
Zdra{ia spet voda. lat in pem ali pa Se

morebili. ndni moEki plin. ki 1ee po

mivkastih ileh iled valom, ki mu sledi, a
ga ta val nikoli ne ujame. tako ko! ludi
Ahil ne bo ujel nikoli sloje tehe. Bela
voda ih nieDepere, mehutkiin meglice.
sive vode in njihova buaalja- dolsi, ne
skonanodolgj in visoki vali inpolem skG
roda mikroskopsko majhni valaki. v ka-
lerih sil@ilosl oceana umira na ll€h zem-
lje S seboj vsa la voda nosi huziko. ka-
krsnetudiskradatelji. kol sta bila Handel
i. Smetana. nisla hogla spremeniu !
note, v iteh in konlmpunkl. Tudi
Claude Debussl be, ki qam je ulrl pot r
glasbeni impresionizeD

Zd.avia je kajpada pesDiska dusa. !
njej ni prostora za takoihenovani doku-
menrarni slog. ki poskuaa opisali naravo
in .jene me.amorfoze Zdralia je ludi
skritza objekfi,om kanere, vendar je.e
skonano potp€zljiv in snenia meler za
melrom. da bi nakoncu neskonano dolge
vEle posnelega materiaie odkril sinl.zo.
s kalero bo zapisal majhenpodalek obiri
iD bislvu o.eana Narala je seveda moa-
Dejia odal6veka- morebiti ima ! sebi w
pooenov. kot misliho. S pomildranjeh
gledam na melaanske poziti!'iste l9 sto
lelja in na hjibove razr€dne poromce.
prolelarske malerialisle 1n areisle. ki so r
svoji brezbozni in bogoklerni oholosti
zapisali sl.aaljivo loako svojega social
nega poljlianega prograda. Ta roaka se
glasi. alovek si bo podvrgel nararo in jo '
spreoenil v svojega podloznika.

Ampak obiaki nu bodo uslj.le'nu ate
veku. in voda 8a bo utopila- zakaj z&n-
liaevi oblaki in njego! ocean nah pre-
prosto povedo, de je alovek lahko le priia-
lelj nerave. njeD otrok. nikai<or pa ne ge
spodar. Zalo vidim v oblakih in ! oceaou
dloje lepih in pretesljivih lilmskih del
{Iz nedok Daanega esejisli.nega .iklusa
via Doloaa)
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 Andrej Zdravič 
 
 
(English translation – excerpt) 
 
 
 
 
The Miraculous Games of Nature *  
(From the unfinished cycle Via Dolorosa) 
 
by Bojan Štih 
 
 
“... This spring young Andrej Zdravič showed us the clouds as he encountered and observed them from 
aircraft. I have always believed that the trees, the stones, the mountains are - subjects. In other words, 
living beings who can see, have a destiny and know poetry. The clouds, too, as I had sensed it already 
as a child.  
Zdravič looks at the clouds as if he were a cloud himself. He does not want to relate to clouds as a 
technical person equipped with cameras and all kinds of gear. No, he is just a cloud among clouds, 
engaging in the miraculous games of nature in the Ariel-like expanse. A game showing us how 
everything is constantly alive and forever changing, how nature is playing with itself. Like a child or an 
animal. A game in which the colours and the shapes of clouds spring from nature's fantasy, from its 
forces and winds, from its warmth and coolness, from its light and darkness. I would say that one could 
talk to Zdravič's clouds about everything that troubles and worries us on earth, and stirs our 
imagination in which the heart and thought materialize. 
 
In his film about the ocean and its waters, its waves and foam, Zdravič is again the water, the wave and 
the foam, maybe even the gentle light-footed sandpiper running on the sandy coast in front of a wave 
which is chasing it but will never catch it, just as Achilles will never catch his turtle. The white water 
and foam, the bubbles and the mist, the roaring gray waves, the long, endless rollers, and then the 
almost microscopic ripples in which the mightiness of the ocean dies away on dry land. All this water 
carries within a music that even composers like Händel and Smetana were unable to turn into notes, 
rhythm and counterpoint. Or, Claude Debussy who had paved the way to musical impressionism. 
 
Zdravič, of course, has a poetic soul... there is no room in it for the so-called documentary style, which 
tries to describe nature and its metamorphoses. Zdravič is also hidden behind the camera lens, but he is 
very patient, shooting, foot-by-foot, countless images so as to arrive at a synthesis, and be able to 
convey a tiny piece of information about nature and the ocean's quintessence. Nature is, indeed, 
mightier than man and maybe carries more meanings than we think... Zdravič's Clouds and his Ocean 
simply tell us that man can only be nature's friend or child, never its master. That is why, for me, the 
Clouds and the Ocean are two beautiful, deeply moving films.”  
 
 
 
___________________________________________________________________________ 
* The essay ‘Čudežne igre narave’ /’The Miraculous Games of Nature’, was first published in the newspaper 
Dnevnik, 28.3.1987 and subsequently, posthumously re-published in Bojan Štih’s book ‘Jesenska fuga o norcu in 
smrti’ (1995), under the title: ‘Oblaki in Ocean’ /’The Clouds and the Ocean’. Here, the author is referring to 
Zdravič’s films ‘Air Trio’ and ‘Where the Coast Meets the Sea’ (1982, 21 min) - an earlier version of ‘Ocean 
Beat’ (1990, 60 min). 
 
 


	The Miraculous Games of Nature_1987_excerpt.pdf
	CudezneIgreNarave-Stih_1987.pdf

