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Andrej Zdravic, who showed earlier this
year at the Anthology and more r€ceotly at
the Collective, sives promise or beins a re
al filmmaler. What is most striking about
his work risht now is a vivid sense of how
the frame of the scr€en trBps - and thus
compresses and heighlens - lhe energy ot
movement. And there sac
rcss of tbe ephememlity of his image-
subjects wNch are destroyed af,d remade

His lyricism is exp€cially apparent in
th€ rushing water inagery of watefied,
and in a,"ad. a kind ot diary belonging to
the paper scmps which move, unnoticed,

around us in the street.
Zdravic's stronsest film is Pr"ru, ai

documenlary of his father at work. His'
father is chief surseon in a hospilal andl
specializes in skin smftins on bum vic-
tims. The subject is extraordinary. Il is in-
sufficient and almost impeninent to com-
pare the surgeotr's work in cutting and:
sewitr8 and collaging bodies ro rh€ making
of an art objecli nevenheless lhe
metaphor hoYers overthe film.

What I value is thal Zdravic's regard for
his father's amuirg cBfi mad€ him nore
concemed with documenting the sur-
geon's process of work than revealing to
us his own feelings about hospitals, elc.
For this reason. when the inevitable com-
parison is rnade between this film and Sho
Brakhage's hospiral film. I must say that I
respecl drh film far morc than aEkhase s

which uses similar subject mtter to;ard
very questionable ends.


